
 

        
 
 
BY DAN McCLENAGHAN 
   
Pian ist  T ed Howe missed th e cen tennial of Du ke Ellin gton 's birth  
by six years with  th is release. In  late '98 an d '99 th ere were more 
tribu tes to th e Du ke spin n in g aroun d ou t th ere th an  you  cou ld 
cou n t.  I  don 't  recall  an ybody h on oring Ellin gton  via th e pian o trio 
rou te, th ou gh , an d Du ke h imself rarely recorded in  th e format—
Mon ey Ju n gle (Blue Note, 1962), with bassist  Ch arles Min gu s an d 
dru mmer Max Roach , stan ds ou t as an  exception . 
 
On  Ellin gton , the pian ist  an d h is trio give ten  of Du ke's most 
beloved composition s th e pian o trio treatment, delving deep in to 
th e Ellin gton  son gbook with  an  in formed gu sto. T heir respect for 
th e mu sic is obviou s, with  Howe an d Compan y employin g an  
array of styles from deep blu es to se n su al Latin  and a 
gorgeou sly, dreamily classical take on  "A Sen timen tal Mood." "In  
My Solitu de" h as a gen tle, l ilt in g Brazilian  feelin g, featu rin g 
dru mmer Jerry Fields on  cajon , an d "Mood In digo" featu res 
bassist  Neal Starkey takin g th e lead on  melody. 
 
Howe began  th is recording as a set for u se by th e Ru th  Mitch ell  
Dan ce T heatre, as mu sic for th e pu rpose of ch oreograph in g h is 
"Ellin gton  Sh ow." T hen  th is CD h appen ed along th e way. 
Sometimes wh en  an  artist  isn 't  sitting down  with  th e expressed 
desire to create timeless art,  t imeless art  h appen s an yway. It  did 
h ere, in  an  extraordin arily fine tribu te th at gets to th e core tru th s 
of th e son gs wh ile giving th ose tru th s n ew perspectives—
Ellin gton  don e with  a deft  mix of reveren ce an d in n ovation . 


