
 

               
 
 
BY  H AR V EY  SI DERS 
 
T h is CD-on e master payin g tribu te to an oth er-was almost called 
Acciden tal Ellin gton . It  began  as a guide to familiarize 
ch oreograph ers for th e Ruth  Mitchell Dan ce T h eatre, in  Atlan ta, 
with  Howe's well-kn own  paean  to the Du ke. After a few first  
takes, Howe h ad an  epiph an y: "I  realized we were also makin g a 
'record.'" Du h ! When  you  got it,  sh are it.   
 
I  won der h ow th e dan cers'  body lan gu age has in flu en ced Howe's 
arran gemen ts of "Caravan " an d "Soph isticated Lady." T hey 
reveal Howe at h is most mu sically misch ievou s, toyin g with  
tempos an d exten din g parts of th e tun es bu t n ever losin g their 
clever reharmon ization s. "T h in gs Ain 't  Wh at Th ey U sed to Be" 
an d "Take the 'A'  T rain " sh ow off Howe's tigh tly kn it  trio with  
bassist  Neal Starkey an d dru mmer Jerry Fields. "In  a Sen timen tal 
Mood" h as a n oir,  modal feel to it  th at Fields expands on  with  the 
cajon  dru m.  
 
Starkey's h igh ligh t comes on  h is lead playin g in  "Mood Indigo." 
Howe's h igh  poin ts n ever en d; flu idity like h is is rare. "Prelu de to 
a Kiss" is  pu re reverence, and h is solo stride track, "It  Don 't  Mean  
a T h ing," is pu re joy.  
 


